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INTRODUCTION 


N the Introduction to the Flemish Exhibition held in the early months of 1927 the hope 

was expressed that such a remarkable collection of works of art might be the precursor of 

many others. Only two years have passed, and the Galleries of the Royal Academy are once 
again opened to the masterpieces, great and small, of a friend and neighbour nation. Nor, for 
all the distinguished success of its predecessor, does the present Exhibition fall short of it either 
in quality or scope, and in some features, indeed, may not unjustly claim to surpass it. 

The Exhibition has been organised under the Presidency of the Minister of the Netherlands, 
the auspices of the Anglo-Batavian Society, and the Chairmanship of the Earl of Albemarle, while 
the Dutch Club in London has extended its hospitality to the Committees and the organising staff. 

It is some twenty-six years since a collection of Dutch art was brought together in the Guild- 
hall, and, though some International Exhibitions have been held, the Rembrandt Exhibitions 
in Amsterdam in 1898 and in London in 1899, the Rembrandt Tercentenaire in Leyden in 1906, 
the Dutch Exhibitions in Paris in 1911 and 1921 and in Rome in 1928, none of these has been 
comparable in extent with the present. 

The relations between Great Britain and Holland have not always been those of friends. 
Indeed, the history of the seventeenth century, the period of the highest achievement of Dutch 
art, is also the history of fierce trading rivalry for the command of the sea between the two greatest 
maritime nations of the world. In Cromwell’s time Blake with Tromp and, under Charles II. 
Albemarle and Prince Rupert with de Ruyter, fought always gallantly, though with varying 
success, while Rembrandt was producing the masterpieces of his maturity and Van der Helst 
painted immortal portraits of those great Dutch Admirals and their contemporaries. But strife 
was soon to give place to a lasting peace when, at the Revolution of 1688, William, Prince of 
Orange, grandson of our Charles I., by the invitation of the Commons sailed from Holland 
with his English wife, and landed at Torbay to assume, as William III. and Mary II., the 
crown of England, fallen from the head of his wife’s father, James II. Portraits of both King 
and Queen hang in the vestibule. 

It would have been as easy as it was tempting for the Selection Committee to include the 
Little as well as the Great Masters, and to aim at full and complete representation of that teeming 
century of art, when every Dutch town, almost every village, produced its quota of gifted and 
highly skilled painters. But it was deemed wiser to exhibit Dutch painting at its highest, not 
in its completeness, and, subject to what was needed for decorative purposes, to bring together 
within the limits of available space a series of masterpieces and representative works by the 
greater masters, with quality and condition the supreme test, and to show them in spacious 
setting. Even so, there will be found variety enough to satisfy the most exacting. 

The scope of the Exhibition embraces artists working from the fifteenth to the nineteenth 
centuries and includes pictures, drawings, etchings and engravings, as well as some silver 
work and glass. The inclusion in Gallery I. of a number of what may be called—in a 
comparative sense—Primitives, in that they were artists practising in the fifteenth and sixteenth 
centuries, is due to the persuasion of the English Selection Committee, which, with the memories 
of the Flemish Exhibition before them, prevailed over the modesty of their Dutch colleagues by 
inducing them to represent these forerunners of the art that was then still to come. Until late 
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in the sixteenth century the Netherlands, our modern Belgium and Holland, had been under 
a joint yoke, and the art of the Southern and of the Northern provinces had much in common. 
Hence the claims of both Belgium and Holland today to such artists as Dirck Bouts, Cornelis 
Engelbrechtsz, Jan Mostaert, Hieronymus Bosch and, later, Antonio Mor and others. That 
the examples of early art available in the North are not more numerous is due to the terrible 
iconoclasm ‘of the Calvinistic Reformers, culminating in the almost wholesale destruction 
of 1560. 

The year 1581 saw not only the birth of the independence of the Protestant Northern 
provinces but also, as nearly as can be ascertained, the birth of Frans Hals, while the opening 
of the seventeenth century witnessed that of Rembrandt (1606), a century destined to see the rise 
of that Dutch art which to this day stands distinguished and apart in Europe both in range and 
character. And this art of the seventeenth century was for the most part genre art, democratic, 
material, intimate and domestic, the art of the home, of common everyday life. Religion, the 
Protestant religion be it remembered, only entered in, with few exceptions, on the illustrative 
side, to adorn a tale rather than to point a moral. The home predominated over the church. 
A Dutchmin painted the church itself, and did it admirably, not, like his Flemish contemporary, 
pictures for the church. Nor was the intercourse with Italy (noticeable though it be in some 
wandering landscape painters and ‘a few others) sufficient to influence the great men like 
Rembrandt, Hals, Vermeer or Jan Steen, Jacob Ruisdael or Cuyp, as it had influenced’ Rubens 
and Van jDyck. 

But in those brief hundred years what an incredible output and accomplishment! The 
great Dutch art-centres, Amsterdam, The, Hague, Leyden, Haarlem, Delft, Utrecht, Dordrecht 
and Rotterdam, are all worthily and some richly represented. Chronology in such a company 
of contemporaries plays a subordinate part, and the Exhibition has been arranged, as far as 
possible, by grouping the work of the outstanding artists together. Thus the great master- 
pieces of Rembrandt, Frans Hals and the Ruisdaels are appropriately assembled in the large 
Gallery III., and the earliest seventeenth century masters with some Frans Hals in Gallery II. 
The smaller Rembrandts and pictures by his followers hang in Gallery IV., Rembrandt, as the 
dominant and dominating personality of the Exhibition, being represented here, as never since 
the Rembrandt Exhibitions mentioned above, by some fifty pictures. Gallery V. is devoted to 
Jan Steen, Gallery VI. to Ter Borch, with landscapes by Hobbema and Van Goyen. Aelbert 
Cuyp, Van de Cappelle and Maes occupy Gallery VII. In Gallery VIII. may be found Emanuel 
de Witte in intimate and harmonious company withVermeer of Delft, that rare and exquisite 
master who was worshipped even in his lifetime, and in the forty-three years of his brief career 
gave to an expectant world but forty-one pictures indisputably accepted as his work, mostly of 
smull-size, of which no less than ten are exhibited. As rare, as distinguished and standing also 
a little apart from his fellows, is Vermeer’s master Carel Fabritius, with his chefs d’euvre from 
Rotterdam and the Hague, to be seen in Gallery"IX. with the work of Pieter de Hooch. This 
Gullery concludes the series of pictures by the old masters, save that the Lecture Room adjoining 
the Central Hall contains a series of charming and characteristic children’s portraits as popular 
then as now—a veritable Nursery. The Corporation or Regent pieces so much demanded in 
Holland at the time, and each almost a National Portrait Gallery of the moment, are but sparsely 
represented, owing to their vast dimensions. 

Towards the close of the seventeenth century Dutch art declined, and the eighteenth, in spite 
of Cornelis Troost, the Hogarth of Holland, showed but a pale ghost of the glory that had passed. 
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It has been left to our own time to witness a revival of the Dutch national spirit in the art 
of painting, and Modern Dutch art has been accorded the representation and space its fame 
deserves. Three Galleries, X., XI., and the Architectural Room, have been set apart for it: 
Gallery X. for the work of Breitner, Weissenbruch and Jongkind; Gallery XI. for that of the 
brilliant and unhappy genius Van Gogh, together with some water colours; and the Architectural 
Room for examples of the Hague School, the Maris family, Mauve and Bosboom. 

The collection of Old Master drawings, in the South Room, is perhaps the most distinguished 
ever brought together. The fine old frames in which many are exhibited add not a little to the 
decorative effect. The Etchings by Rembrandt and Hercules Seghers in the small South Room 
are not less choice, for many Dutch artists used the needle as easily and brilliantly as the brush. 
The remarkable collection of Silver, mostly of the sixteenth and seventeenth centuries, is 
placed in the Central Hall, the old Glass in the Lecture Room. 

The outstanding feature of the Exhibition is the contribution made by the Dutch Govern- 
ment. Never before has any State lent so freely of its best and rarest beyond its own 
frontiers. Not only the great Rijksmuseum at Amsterdam, but the splendid Collections of the 
Royal Picture Gallery in the Mauritshuis at the Hague, of Rotterdam and Utrecht, have gone to 
great lengths to make the Exhibition worthy of the art of their country. Other Governments, 
those of Austria, Czecho-Slovakia, Denmark, Finland, France, Germany, Hungary, Italy, 
Roumania, and private collectors in these countries and in Belgium, Sweden and Switzerland, are 
represented in friendly rivalry. Among private collectors His Majesty the King has graciously 
consented to lend important examples from the Royal Collections at Buckingham Palace and 
Windsor. Other private collectors from all over the Old, and even from the New World, have 
responded to the appeal of the Selection Committee in the most liberal fashion. Sir Joseph 
Duveen has, as on the previous occasion, made himself responsible for securing American 
participation on a generous scale. The British public, while with mixed feelings measuring 
some small part of its losses, will thus at least have the opportunity of realising that there are 
certain masterpieces which no country, however poor, can afford to lose. 

The profits of the Exhibition are to be divided between the National Art-Collections Fund 
and the corresponding institution in Holland, the Rembrandt Society. The art treasures of 
both countries will therefore benefit, it is to be hoped largely, by the overwhelming response 
of the public. : 

It would be difficult to refer to all who have helped in the organisation of the Exhibition, 
but the Committees both here and in Holland wish to express their gratitude to all who 
have, by loans, guarantees or otherwise, contributed in their several ways to making possible 
so great an Exhibition. We have also to thank our Dutch friends Mr. Schmidt Degener, 
Dr. Martin, Dr. Schneider, Mr. Hannema, Jhr. Roell, Mr. de Bruijn and Miss Hudig, who 
came over to assist in the selection, hanging and arranging. The cataloguing of the pictures has 
been carried out by Dr. Schneider with the assistance of Mr. W. G. Constable, of the drawing: 
and etchings by Mr. Hannema, Mr. Campbell Dodgson and Mr. Hind, of the Silver by Miss 
Hudig, aided by Mr. E. A. Jones and Mr. E. Voet, and of the Glass by Mr. Wilfred Buckley. 
The Batavier Line has patriotically provided safe and free transport. 

It has been found possible to comply with the general desire of the public that the hours 
should be from g.30 to 6, instead of, as in the case of the Flemish Exhibition, only from ro to 5. 


ROBERT WITT. 
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From the Rijksmuseum, Amsterdam. 


15.—JAN VAN DER CAPPELLE. SEASCAPE, 


From the Collection of Mr. John Robarts, London. 


wg 


We 


Ge 
DO 


Ye 
VS BY 
Go 


20 


SEASHORE. 


16.—JAN VAN DER CAPPELLE. 


4. ten Cate, Almelo. 


yf H. 


won O, 


From the Collect 


2 


Tue Maas aT DORDRECHT. 


17.—AELBERT CUYP. 


yf Sir Joseph Duveen, Bt. 


von O. 


From the Collect 


7 
SZ 
Ze 


— 


DC 


Cy) 


VT. 
DG 


wee 


< RNG 
2 NUN 


We 


7 OK 


y 7 


C2 


<7 


fall pais 


22 


CATTLE SCENE. 


From the Collection of Mr. John Robarts, London. 
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From the Collection of Mr. Frank P. Wood, Toronto. 
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30.—FRANS HALS. 


From the Art Gallery and Museum, Glasgow. 
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From the Rijksmuseum, Amsterdam. 
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PorTRAIT OF A Man. 


From the Collection of Mr. John McCormack, New York 
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From the Collection of the Earl of Crawford and Balcarres. 
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From the Collection of His Grace the Duke of Wellington. 
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From the Collection of Mr. John Robarts. London. 
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From the Collection of Mr. Ayerst H. Buttery, London. 
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CATTLE SCENE. 
From the Collection of the Earl of Normanton. 
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HENDRIKJE STOFFELS. 


62.—REMBRANDT. 


From the Royal Picture Gallery (Mauritshuis), The Hague. 


From the National Gallery of Scotland, Edinburgh. 
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From the Chabot Collection (on loan to the Rijksmuseum), Amsterdam. 
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From the Collection of His Grace the Duke of Devonshire. 
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75.—REMBRANDT ST. Luke. 


From the Collection of Mr. Charles Schwab, New York. 


76.—REMBRANDT. ALEXANDER. 


From the Art Gallery and Museum, 
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77.—JACOB VAN RUISDAEL. THE CASTLE OF BENTHEIM. 


From the Collection of Sir Otto Beit, Bt. 
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78.—JACOB VAN RUISDAEL. View OF HAARLEM. 


From the Royal Picture Gallery (Mauritshuis), The Hague. . 
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79.—_SALOMAN VAN RUYSDAEL. RIVER SCENE. 


From the Collection of Lady L. Deterding, London. 
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80.—JACOB VAN RUISDAEL. A Roucu Sza. 


From the Collection of Sir Otto Beit, Bt. 
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82.—_SALOMAN VAN RUYSDAEL. Ice SCENE. 


From the Anton Jurgens Collection. 


83.—PIETER SANREDAM. THE CHURCH AT ASSENDELFT. 


From the Rijksmuseum, Amsterdam. 
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85.—HERCULES SEGHERS. 


From the Uffizi Gallerie 
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87.—GERARD TERBORCH. PORTRAIT OF CATHERINA 


PorTRAIT OF WILLEM VAN LOON. 


of Jonkheer W. H. van Loon. 
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86.—DIRK SANTVOORT. 


From the Collect 


VAN DER SCHALKE. 


From the Rijksmuseum, Amsterdam. 
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g1.—JAN STEEN 


Royal P. 


From the 


92._JAN STEEN. 


From the Collection of Sir Otto Beit, Bt. 


THE WEDDING AT CANA. 


93-—JAN STEEN. 


From the Collection of His Grace the Duke of Wellington. 
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94.—JAN STEEN. 


From the Royal Picture Gallery (Mauritshuis), The Hague. 
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THE TOILET. 


99.-GERARD TERBORCH. 


From the Collection of the Hon. Mrs. 


Tue LETTER. 


g8.-GERARD TERBORCH. 


From His Majesty the King’s Collection, Buckingham Palace. 


live Behrens. 


Tue LETTER WRITER. 
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100.—GERARD TERBORCH. 


From the 
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10o1.—JOHANNES VERMEER. CHRIST IN THE House oF Mary aND MarTHA. 


From the National Gallery of Scotland, Edinburgh. 
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View oF DELFT 


—JOHANNES VERMEER. 
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104. JOHANNES VERMEER. THE Cook. 


From the Rijksmuseum, Amsterdam. 
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105.—_JOHANNES VERMEER. 


From the Rijksmuseum, Amsterdam. 
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From the Collect 


108.—JOHANNES VERSPRONCK. PORTRAIT OF A YOUNG 


From the Collection of the late Mr. M. P. Voite. 
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110.—_EMANUEL DE WITTE. CHURCH INTERIOR. 


From the Boymans Museum, Rotterdam. 


111.—EMANUEL DE WITTE. Tue Fish Market. 


From the Boymans Museum, Rotterdam. 
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THE SEASHORE. 


113.—ADRIAEN VAN DER VELDE. 


From the Anton Jurgens Collection, Nymwegen. 
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THROUGH WIND AND RAIN. 


115.—JOSEF ISRAELS. 


From the Drucker Collection, Rijksmuseum, Amsterdam. 
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116.—JACOB MARIS. 


From the Boymans Museum, Rotterdam. 


THE Towinc PaTu. 


117—JACOB MARIS. 


From the Drucker Collection, Rijksmuseum, Amsterdam. 
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118.—MATTHYS MARIS. Tue WasHiInG Day. 


"rom the Collection of Mr. H. E. ten Cate, Almelo. 
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119.—A, MAUVE. Tue Morninc RIDE. 


From the Drucker Collection, Rijksmuseum, Amsterdam. 
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120—WILLEM MARIS. THe Ducks. 


From the Drucker Collection, Rijksmuseum, Amsterdam. 
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From the Gemeente Museum 
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123.—G. H. BREITNER. A NUuDE. 


From the Municipal Gallery, Amsterdam. 
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124.—G. H. BREITNER. RED KIMONO 


From the Westendorp Collection, Amsterdam. 
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BRABANT. 


127.—V. VAN GOGH. 


From the Boymans Museum, Rotterdam. 


SELF PorRTRAIT. 


129:—V. VAN GOGH. 


From the Collect 


SELF PORTRAIT. 


128.—V. VAN GOGH. 


From the Courtauld Collection. 
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131—_ANONYMOUS (About 1460). THE RAISING OF 


THREE WOMEN 


130.—JACOB CORNELISZ 


LAZARUS. 


ton of Mr. Franz Koenigs. 


From the Collect 


KNEELING. 


VAN OOSTSANEN. 


ton of Mr. Franz Koenigs. 
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134.—ROELANT SAVERY. STUDY OF A MONKEY. 


From the Ryksprentenkabunet, Amsterdam. 
IIo 


135_WILLEM BUYTENWECH. INTERIOR WITH FIGURES. 


Prom the Kunsthalle, Hamburg. 
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136.—REMBRANDT. STuDY oF A WOMAN SEATED 
From the Kunsthalle, Bremen. ON THE GROUND. 
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137-—-REMBRANDT. PORTRAIT OF HIMSELF IN STUDIO ATTIRE. 


From the Rembrandthuis, Amsterdam 
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138.—REMBRANDT. STUDY FOR ONE OF THE SYNDICS. 
From the Collection of Mr. H. E. ten Cate, Almelo. 
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139.—_REMBRANDT. Curist aT EMMAUS, 


From the Collection of Mr. Charles Rickett. 


and Mr. Charles Shannon. 
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141.—REMBRANDT. Tue DEPARTURE OF BENJAMIN FOR EGYPT. 


From the Teyler Museum, Haarlem. 


THe BEHEADING OF JOHN THE BapTISsT. 


142. REMBRANDT. 


From the Collection of Mr. Franz Koenigs. 


T16 


Baby IN A CRADLE. 


143.—REMBRANDT. 


From the Collection of Mr. Henry Oppenheimer. 


Tue ARTIST AND HIS FAMILY. 
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From the Collection of Mr. 


144 


y Oppenheimer. 


Hen 


17 


I 


"yopsuapinn yy “W0ro01100 WNT SLT oy. MOLT 
*MOCNIAA V LY GaLVaS NVNOAA 


“LONVUGNA— 971 


UGIVIN-IOVYT FH, 


wmpljoy “Wnasnyy sunuhog ay) WoLz 


‘SAVIAL SAVIOOIN— $71 


118 


A 


Two STUDIES OF 
SHEPHERD 


terdam. 


sprentenkabinel, Ams 


ak 


—ADRIAEN VAN DE VELDE 
eR ‘ 


147. 
From th 


Ye 


D 


Je 


OK 


& 


as 


. 


ASLEEP, 


Oxtp Woman SEATED, 


é AN 
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149.—PHILIPS DE KONINCK. EXTENSIVE LANDSCAPE WITH A WINDING RIVER. 


From the Frits Lugt Collection, Maartensdijk. 


152.—AERT VAN DER NEER. RIvER SCENE BY MOONLIGHT. 


From the Frits Lugt Collection, Maartensdijk 
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153.—FLUTE GLASS. 154.—FLUTE GLASS. 155.—FLUTE GLASS. 
ARMS OF UTRECHT, ¢. 1673. PortRAIT OF WILLIAM ILI., PorTRAIT OF WILLIAM IIL., 
PRINCE OF ORANGE, ¢. 1655. PRINCE OF ORANGE, Cc. 1673 


From the Collection of Mr. Wilfred Buckley. 
I22 


156—GOBLET (signed “ Frans 157——-GOBLET (signed “F. 
GREENWOOD PINXIT 19 JAN. 1720”). GREENWOOD FEcIT 1728’). 


158.—GOBLET (signed “A. 159.—GOBLET (signed “J. V. D. 
ScHOUMAN FEcC= 1752’). BLYK FECIT 1786 ?”’). 
From the Collection of Mr. Wilfred Buckley. 
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163.— SILVER CANDLESTICK. (Seventeenth 164.—SILVER SALTCELLAR. ByA.van 


Century.) VIANEN. (Seventeenth Century.) 
From the Collection of M. Onnes van Niienrode. From the Collection of Mr. W. J. R. Dreesman. 
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165.—SILVER EWER. By J. Lura. 


From the Rijks 


vuseum, Amsterdam. 
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166.—SILVER BASIN. By J. Lurma. 


From the Rijksmuseum, Amsterdam. 
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